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Bring your body back online and keep dancing with Weiwuying!
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This year will be the fourth Taiwan Dance Platform, curated by Weiwuying resident artist CHOU Shu-yi with the theme
of Island Connection: Body Online. Planning has been underway for a year and a half for the series of brilliant contemporary
dance programs that will go on from October 22 to November 13. There will be four ticketed performances, four non-
ticketed performances, three exhibitions, and three forums on dance. In September, we started launching a variety of
related tours, forums, and workshops. All of this shows the body's potential and how dance may develop in new ways in
post-Covid times.

As a place that seeks to make the arts accessible to all, Weiwuying has a highly inclusive architectural design where all
kinds of events take place that allow visitors to readily connect with art. Over the past three years, despite the massive
impact of Covid, Weiwuying 365+ Dance has kept going once a month, showing just how much southern Taiwanese

people love to move and dance!

We look forward to Weiwuying becoming an island for everyone where, by experiencing different forms of dance, we
can support each other, regardless of our differences, in opening up our bodies and minds and connect with each other,
Weiwuying, Taiwan, and the world.
5 07 B S A S AL O
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CHIEN Wen-pin
Weiwuying General and Artistic Director

Words from Curator
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Weiwuying Artist-In-Residence CHOU Shu-yi
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CHOU Shu-yi starts out from the body and communicates with the world through dance and choreography. He focuses
on the relationship between human beings and society. His creations focus on the value of life and reflect the state of
individuals or collectives in different social contexts. Through his creations, CHOU Shu-yi makes propositions ofa “body
vocabulary that is specifically Asian" in the forms of theatre, non-traditional theatre and dance video. He continues to
create as he travels to different sites and places. In 2020, he was invited as Weiwuying's first artist in residence and has
been living in the south ever since. In 2022, he curated Taiwan Dance Platform and proposed "Island Connection: Body

Online" as the theme.
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Curatorial

A Gathering of Human Figures Concept
in Southern Taiwan
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HZHE x St < Mo Cafain)
TIEN Hsiao-tzu X LEE Shih-yang X TAI Zih-ning Liederzyklus

11.11 Fri. 20:30
11.12 Sat. 19:30

11.11 Fri. 20:30
11.12 Sat. 19:30

B3 (DA
SU Pin-wen Girls Notes

YRR (AR — iR )

HORSE FreeSteps - Swinging Years 1113 Sun. 15:00

F5236 X Danang Pamungkas (FHEREY )
WANG Yeu-kwn X Danang Pamungkas
A Quest for Relationship:Island of .

11.11 Fri. 20:30
11.12 Sat. 20:30

11.12 Sat. 15:00
11.13 Sun. 15:00

B (PN
Hung Dance Birdy

11.12 Sat. 15:00
11.13 Sun. 15:00

AT (3R &)

Autumn Cedar S60-Tsai Picking the Corpus

TEMHE X R S SRE (B

YEH Ming-hwa X Kaohsiung City Ballet Dancing Ballet 1111 Fri. 19:00

11.12 Sat. 10:00
11.13 Sun. 10:00

ZERER (MRS — SRR R AR
TSO Han-chieh Kid'’s Notes-My body, My partner

11.12 Sat. 13:30
11.13 Sun. 13:30

TR < MO (PR Bk
Tjimur Dance Theatre X LIN Wen-chung GO PAIWAN

11.12 Sat. 17:00
11.13 Sun. 17:00

KRG (Mg — A )

Lais Creative Dance Theater Their Stories-Daylight

10.22 Sat.-11.20 Sun.
11:00-19:00

S RIS/ B R

Body Online-Screendance Showcase

10.8 Sat.-12.4 Sun.
11:00-22:00

b L — SRR R
Body Online-Dance through Photography

B SCER S B AR B -Diane Baker A0/

Dance Writing in English from Taiwan - in Memory of Diane Baker

R BRERECE R - SRES RO ARATLINT L 2
The Dance Education in the South -
How to Open the Future for Dance?

11.11 Fri. 11:30-13:00

11.12 Sat. 11:30-13:00

B4 B SR 19 — S Tl - ST TP A S g
The City that Starts Dancing -
Observation of Performances in the City

11.13 Sun. 11:30-13:00

10.22 Sat. 16:40-17:00 10.23 Sun. 16:40-17:00
11.13 Sun. 16:20-16:40 11.12 Sat. 16:20-16:40
5822 CHANG Chung-an 583 WU Szu-wei
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Body Online - Dance Livestream
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Opera House

R BER TS
Crown Hall 3F (East Terrace)

ot K SR 3
Crown Hall 3F (East Terrace)

BHE R BRI T &
Crown Hall 3F (East Terrace)

Fa ke s

Banyan Plaza

sl e

Banyan Plaza

TR B

Banyan Plaza

M I

Banyan Plaza

JEEERE
Exhibition Hall

Fe S (RS BERR AT )
Banyan Plaza
(Opera House window display)

B IE

Lecture Hall

Lecture Hall

Lecture Hall

R EE NS
Crown Hall 3F (West Terrace)
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11.11 %%
11.12 5%

J§ BB Playhouse
i {H Tickets NT$ 300/600/900

W2 ER 60 -8

Bk 7 B BRI
11.12 Sat. Z[f 2 835K
Duration is 60 minutes
Suitable for age 7+

The program will be filmed on Saturday, 12th November

WA Rk Post-talk
11.12 Sat. JuBIREELB )% Playhouse Auditorium

HIRNEU > SRS ROHE > Z2ER?
SEAAAR 7 AR o i e th X > iR B
PN E RG> EIREE MERERD
RO

If life is like a river, is the chapter that follows each
encounter serendipitous or inevitable?

Inspired by the art song genre, Liederzyklus is an
ensemble performance by dancers and musicians,
where they address the delicate lights of lives

through improvisation.

HEEA
Connection Stage

TIEN Hsiao-tzu X LEE Shih-yang X TAI Zih-ning

Liederzyklus

AlFE R - R P~ WMAUS | R BT W | AR
AR | SRESERY ¢ B | BRGSO | R BRESR | RRREE
BEPRGE | BUBRIGHYE - Fokem | AR SN | BBHELOL  BSRSCbEAIE
S | R R

Artists: TIEN Hsiao-tzu, LEE Shih-yang, TAI Zih-ning | Guest Dancer: KAO Hsin-yu | Artistic
Concept: LIN Fang-yi | Dance Advisor: CHEN Pin-hsiu Lighting Design: GOH Boon-ann |
Photographer: CHEN Chang-chih | Production Manager: HUANG Pei-jie | International Affairs:
WANG Yung-chieng | Production: Katzenfinger Production | Sponsor: National Culture and
Arts Foundation (NCAF) | Special Thanks: PEGA Design & Engineering
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SU Pin-wen

Girl's Note

B B | ISR AKET | R TN

Artist: SU Pin-wen | Piano: LIN Mai-ke | Lighting Design: LIN Ping-hsin
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11.11 %
11.12 %

186 BIBE Playhouse
ZL{H Tickets NT$ 300/600/900

W RA 40 58

Tk 7 Rl BB

B RER T > SRR AS
11.12 Sat. 2525 #5535
Duration is 40 minutes

Suitable for age 7+

The performance contains nudity effects viewer discretion is advised

The program will be filmed on Saturday, 12th November

1% K Post-talk
11.12 Sat. EiEIBEELF % Playhouse Auditorium

M 3 38 B SRR SCLUE AR B 0 B

(DAY —EBITHY (Single-Body) B
AAME > RRBMEEEEY (L] W B
HREREFEN (DREM) WHERE o

SU Pin-wen, a feminism artist, has created a
"Single-Body" solo performance for the book Girls
Notes from a contemporary female point of view.
The work explores the presentation of "women"
through movement while presenting SU's report

on Girl’s Notes with one's body.
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Connection Stage

Artists pose questions about life and

answer themselves, which is part of

the process of life.

For Studio Acht artistic director LIN Fang-yi, though
art comes in a multitude of forms, it deals with the
same thing: how an artist expresses their viewpoint
on aesthetics and life. In addition, dance has a unique,
appealing aspect: it has no need for a proxy. That is,
all dancers have to do is refine themselves physically

and explore how to physically convey ideas.

This is not an argument for dancers to shut
themselves off from the world though. Only by
gathering together can dancers achieve grand
ambitions. LIN says, "I'm especially good at seeing
capability in others. There are lots of kinds of artists,
including creators and performers. My specialty is
guiding a group of all different kinds of people toward
a common goal." This is why Studio Acht was born

and is the core spirit of Liederzyklus.

Liederzyklus is a project initiated by Studio Acht in
2019. If you know anything about art production in
Taiwan, you will be speechless upon realizing it has
taken three years. The delay was caused by Covid,
but LIN says the extended production process was
an unexpected gift because it allowed the artists to

produce a piece of true cooperation, as they have

gone through the stages of wait-and-seeing, adjusting,

and finding trust in each other.
Unlike most pieces, which are either choreographed

to music or have their music written to match the

choreography, there is no "master-slave" relationship

16
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Connection Stage

here. The musicians must learn to move rhythmically
while the dancers need to pay attention to the
direction of the music - both start on equal footing.
Liederzyklus is derived from classical music and takes
songs that can be performed as solos yet are related,

using them as a metaphor for the different stages

17

Interview with
Studio Acht artistic director
LIN Fang-yi

of and occurrences in life. Through this structure,

the performers propose their viewpoints on life.

The performers may be good friends or at odds

with each other. They may choose how to deal with
someone who is enraged, perhaps, for example, by
appeasement or sarcastic provocation, just as we have
such choices in everyday life. The piece is full of such
impromptu dialogue and the artists posing questions
about life and answering themselves, which are part of

the process of life.

LIN hopes the audience will see the cooperation and
harmony among the performers. She says, however,
that " 'harmony' does mean a superficial peace but
avery clear awareness that in life, I will have to deal
with different kinds of people. There will be those
who are likable and those who are detestable. There
will be all kinds whether we like them or not. As a
result, the artists who have worked on this piece

for three years have worked out how to cherish and
understand each other, and that really touches me to

the heart."
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Performance in the nude eliminates
social symbols so you can truly
explore the relationship between
people and society.

If someone came up to you out of the blue and said
they wanted to see you naked, you might slap them.
But what do you look at in people? Their hairstyle,
voice, how they dress? That is indeed the easiest way
to categorize a stranger, but during your inspection,
are you looking at the person as a human with a body
and spirit, or are you trying to figure out their role in
society? This is why Girl’s Notes is performed in the
nude: only by eliminating social symbols can you truly
explore the relationship between people and society.
"But even when I'm naked, is my body really my
own?" SU Pin-wen asks with a sly grin.
Girls Notes is a nude-performed commentary on the
1984 -published book by the same name written
as a "social guidebook" for girls. It is SU's first self-
produced, long Single-Body work. Through nudity -
an uncommon sight in Taiwan - it focuses on women's
. L . . "It's not just for adolescents - many adult women want
issues. The book that inspired the piece symbolizes
: : . . to know how to make themselves appear younger.
mainstream society's ideas on "young ladies." It may
. Women of all ages have to deal with their body
not encourage them to become someone, but it does
. . image."
lay down expectations and provides both rough and
refined means for attaining certain utilitarian gains.

. . This version of SU's piece was made especially for
The book is not directed at any age group: SU says,

20
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Connection Stage

Weiwuying. SU discovered that most programs
invited by Weiwuying are musical in nature and thus
realized that the locals have quite a keen musical
sense. So SU invited Kaohsiung pianist LIN Mai-ke to
join this performance, making it the first time for the

piece to be done in double-body mode since its 2018

Interview with
the Feminism artist
SU Pin-wen

debut. Seeing the bodies of a male and female on stage
is sure to make people ponder gender and what can

happen between two people of the opposite sex.

"The performing arts are a journey of exploration.
The audience should watch how the performers
communicate and work together to make the piece
happen," SU says. Two years of Covid showed SU
that Girls Notes is a performance that must be viewed
live because it has a certain feeling that cannot be
transmitted through modern media, such as the
atmosphere that comes with strangers gathered in
one place and the way the viewer's mentality can
change. SU concludes, "The piece is particularly good
at reaching those who have had female experiences.
In the past, Taiwanese society didn't encourage
emotional expression or, especially, expression of
bodily perception, but some viewers have been so
moved as to come up to hug me after the show. It's

both interesting and deeply touching."

21
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11 1 SUN.

. 15:00

WX EIBE Opera House

=g Tickets NT$ 300/500/800

W2 RA 70 S8
B 7 R BRI
Duration is 70 minutes

Suitable for age 7+

WK Post-talk
11.13 Sun. 16:10
WEIBEEL RS Opera House Auditorium
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Connection Stage
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Connection Stage

HORSE

FreeSteps - Swinging Years

Choreographer: SU Wei-chia | Music Design: Blaire KO | Lighting Design: LIU Chia-ming | Text: CHANG Chih-
yi | Rehearsal Director: FANG Yu-ting, WANG Ssu-han, CHEN Pei-yung, LI Wei-han | Project Execution: Damon
WANG | Performer(s): TSUI Yen-chen, CHENG Shu-fen, WANG Li-ling, HSIN Mei-chih, SUNG Su-feng, WANG
Hsiao-ling, KUO Chin-hsiu, CHOU Hsing-ju, CHENG Su-chen, CHEN Hsiu-hsiu, FAN Ting-kuo, HSIANG Ming-

te, CHEN Li-wen, YANG Hui-cheng, TSOU Chia-hsiu, HUANG Chi-mei, HUANG Yuan-ming, HUANG Su-mei,
CHUANG Yung-jen, YANG Pi-hua, LIN Wen-li, LIU Shu-hui, CHAO Yang-yuan, CHEN Ching-chih, KAN Ting-yuch
HUANG Hsueh-hui, WU Wan-ying, WU Su-chen, WANG Su-ju, CHU Shu-fang, L Chu-yu, WU Chun-tzu, SUN Yao-
li, KUO Shu-fen, TAT Sa-yen, WANG Hui-meivHHUANG Hsiu-lien, LI Feng-yu, CHIAO Ting-ting, WU Li-ya, LI Chen-
yi, HSU Shu-yuan, WU Pei-ying, LAI Chen-chu, LIN Yu-ping, WU Mei-yi, KAO Hui-chen, TSAI Ching-pei, TANG

Su-hui, HUANG Yu-hsuan, HUANG Chien-ming, CHANG Shu-e, WU Hsiu-tan, LO Mei-hui, LIN Su-chen, LIN Hsiu-

ying, CHEN Chin-chou, CHAN Kai-chen, CHEN Hsiang-ying, CHEN Ying-chen, LIU Heng-ching, KUO Ming-yu,
TSAT Mei-ling, AN Pi-e, KUO Tse-hsien, CHEN Mei-fen, HSIEH Hsiu-chih, CHEN Su-tuan
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Life grants us fascinating vistas. Let's take the stage
and swing freely. Kaohsiung-born choreographer
SU Wei-chia explores the choreographic and
physical possibilities with his ten-year project
FreeSteps, which depicts and discovers the forms of
different dancers. With the purely dancing body
as material, SU ponders the possibilities of the
performer-audience relationship in contemporary
dance, looking to introduce a different viewing

experience.

2022 marks the ninth year of the ten-year
choreography project FreeSteps. Choreographer SU
Wei-chia looks forward to exploring the beauties
of dance and the rhythms of life with the citizens
of his hometown, Kaohsiung. SU collaborates with
nearly 100 senior dancers to transform different
life experiences into dance forms and present an
exclusive "dance of the masses" at Weiwuying,

where they tell stories through their bodies.
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Is the stage only for professionals?

What is dance? HORSE leader SU Wei-chia says
dance is a way to experience everything in the world
by being aware of your inner self. That sounds pretty
abstract, but it essentially means that you like your
body and can control it in a designated space. If you
can do these two things, then who has the right to
say you can't go on stage? Accordingly, SU poses this
question for the Taiwan Dance Platform: Is the stage

only for professionals?

Exploring the limits of the dancing body, FreeSteps

has found the answer: NO. HORSE's 2022 program
Swinging Years was arranged by holding a workshop for
older people, who ended up ranging from age 50 to
77.SU says that whether something is "professional" is
decided by the direction chosen for the piece. In this
piece, "professional" refers to people who are being
told to reduce their amount of physical activity but

instead choose to train themselves and challenge their

bodies.

Even though we must mention the dancers are
elderly for the sake of publicity, we really must

emphasize their features, the reason simply being

to highlight their different physical conditions and
the corresponding steps, look, and rhythm of the
dance. Exploration is what has continually driven
the progress of FreeSteps, and the satisfaction of
discovering something new is what motivates SU to

keep looking for the body's next shining moment. He

BEERES
Connection Stage

says it is the same feeling you experience upon seeing
an extremely fine piece of art - you want a copy or

picture of it to take home.

At Weiwuying, a place that seeks to make the arts

accessible to all, SU seeks to provide a "dance that is

Interview with
HORSE leader
SU Wei-chia

accessible to all." His "selfish" yet unhidden motive

is to call to those who have never had any interest in
performing arts but may come to see their friends/
family who are dancing in the show. Although Swinging
Years is not the first stage show put on by HORSE or
the first such endeavor achieved through a workshop,
for SU, it may be the first time he has cast aside his
considerations for attendance and profit figures and
just concentrated on the fun of dancing. He says, "If T
could do things just for the pleasure of dance and not

for ticket sales, I could continue to share much more."

Would continuing to share be a means of discovering
new dancers, new physiques, and new forms of
movement? Though we missed out on asking SU

this question, the answer is self-evident. From this
perspective, what SU and his FreeSzeps need most is not
along-term venue or a space with the proper specs
but a continual flow of new arrivals and sufficient
space and time. Indeed, he has said that this is a
project that can be conducted without the need for

any designated venue.
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Duration is 40 minutes without intermission
Suitable for age 7+

The program will be filmed

WA ERK Post-talk
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WANG Yeu-kwn X Danang Pamungkas

A Quest for Relationship:

Concept & Choreography: WANG Yeu-kwn | Co-development: Danang Pamungkas | Dramaturge :
WANG Shih-wei | Performers: WANG Yeu-kwn, Danang Pamungkas | Producer: CHEN Po-chieh |
Lighting Design: Faye HUANG | Stage Manager: LAN Chin-ting | Executive Producer: Angelina JIAN |

Production: Shimmering Production | Production Administrative Support: Ars Association Ltd.
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Island of

Bodies are like vessels drifting with the waves of
the ocean; perhaps we began to understand each

other as we left our islands.

Taiwanese choreographer WANG Yeu-kwn
invites renowned Indonesian dance artist Danang
Pamungkas to join his new choreography — 4
Quest for Relationship: Island of . Together,
they'll conduct a dialogue about "who am I (we)",
to explore the appearance of the cultural heritage
hidden in each other's bodies, and to seek beyond
personal exploration and solicitude in this cross-

cultural dialogue.
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Interview with
choreographer
WANG Yeu-kwn

It's "about going to each other's islands
and using our bodies to get to know and
converse about each other's cultures."

Is it better for a professional in the dance field to
have only started learning to dance in university? No
one can really answer that. But for WANG Yeu-kwn,
it is that very trait that has given him such a keen
sense of creativity. He always has to ask himself why
movements in a dance are arranged just so and which
muscles need to be trained, while those who grew up
dancing already "know" the answers as second nature.
He says, "Even now, I still investigate, gradually and

thoroughly, through bodily movement."

WANG believes that everyone uses their body to
speak because the way they talk affects how their body
moves. The reason dance has developed so differently
throughout the world is because of the differences in
language (tempo and rhythm) and traditional culture.
The difference between choreographers and everyone
else is how they are accustomed to expressing
themselves, and the desire to create emerges when
they wish to express themselves differently from the

symbols and semantics used by others.

Danang Pamungkas met WANG in 2009 and was
a member of Cloud Gate 2. WANG says that even
though Danang seemed a rookie in many aspects, he

had an energy with an unknown source. This mystery

prodded WANG to seize the opportunity offered by
Cloud Gate's Wanderer Project to go to Indonesia

in 2019, where he visited him and discovered the
source: cultural nourishment. That made him curious
about what would happen if two bodies with certain

similarities yet thoroughly different backgrounds

34

came together on stage.

Similarities and differences are the core of 4 Quest for
Relationship: Island of . Different in skin color,
bone structure, and physical contour, the two share

traits unique to islanders. WANG says, "Although

E5

that is no major connection, islanders have a certain
inclusiveness. This piece is about going to each
other's islands and using our bodies to get to know
and converse about each other's cultures. This in turn
allows us to become better acquainted with ourselves
and further understand what living on an island

means."

Born mentally in 2019, it has taken three years for the
piece to make its public debut. WANG laughs about
that but he also stresses the value of going slow: "The
performing arts are a form of handicraft: a piece must
be continually polished and tweaked. Just one brilliant
hour of performance can require months or even
years of development and work, and that's part of the
significance of this form of art. Though many pieces
have been created using different forms of media
during COVID-19, I still prefer being with everyone in
one space, experiencing the atmosphere, breathing,
and selecting which details to look at together. I

think the performing arts represent the delicate
connections between people, and these connections

are what humans inherently desire."
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T 4 Hung Dance
PA Birdy
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Crown Hall 3F (East Terrace)
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Duration is 18 minutes

The program will be filmed

WA Post-talk
11.12 Sat. / 11.13 Sun. 15:50
1 A BE S 78 & Crown Hall 3F (East Terrace)
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JORFHH o AHBT WS RHEEROY
ST, » i 515 o

The creative motivation of Birdy starts from the
desire to accomplish dreams. In this duet, the
female dancer dreams of a life of a bird and the
male dancer symbolizes a supporter, a cage, a heart
of mirror and a dream. However, in reality, people

often feel trapped in their own little bubbles

because of different morality, different beliefs, HBE  URh | FUGH | RGN~ ST | SATIRA B A
Choreographer: LAI Hung-chung Performers: CHENG I-han, HUANG Yu-hsuan

different ideals, and different responsibility. P R A
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Autumn Cedar S6o0-Tsai

Picking the Corpus

BRSO | FE BT ~ SCHA | SRR BR[| ST

BEF | BATHRA B Mk

Choreographer: LIN Ting-syu | Performers: CHEN Hsin-yu, WEN Yun-chu | Music and Sound

Design: YAN Sheng-wen | Text Ideation: FAN Xiang-jun | Deputy Stage Manager: Hannah LIN
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WA PREEEE o SR AL
Duration is 20 minutes

The program will be filmed

The performance contains nudity effects
viewer discretion is advised

WA LR Post-talk
11.12 Sat. / 11.13 Sun. 15:50

3R ERER TS
Crown Hall 3F (East Terrace)
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The trials from days of life bear the cluster of
choices throughout generations and lifetimes.
Here and now, we once again find the way home,
and the way we were. We all long for a better place
and a better self. If there was an utopia beyond
the limit of time, would it be a paradise in which
everything exists for eternity? With utilizing the
pure corpus, we affect the existing mental and

physical body which does not exist.
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I hope it makes people feel...

how we can do what we love without
ever having to look back.

LAI Hung-chung, former dancer and current

Hung Dance artistic director, says that dancing and
ambiguous flirting are very similar: you are always
thinking about how to do it better the next time and
get to another level. A dancer might perform a set

of moves for a whole year or even a lifetime, so he/
she must become superlatively close to his/her body,
knowing what is happening at every moment, just

as if you were pursuing yourself romantically. With
choreography, on the other hand, you are a third
party, cool and calm. Or you might say you are the
grand designer of the entire romantic affair and are
watching how it plays out, getting the dancers to
know and move themselves emotionally and guiding
the audience in discovering the theme and beauty of
the dance. A choreographer not only produces visual
aesthetic but also serves to bridge the dancers' inner

selves and the audience.

HUNG's work emphasizes relationships among
people and between humanity and nature. This year,
he is bringing international award-laden Birdy to the

Taiwan Dance Platform. It compares the dejection

40

we feel of being shackled and the related desire for

freedom to the admiration we humans have long had
for birds, who can soar through the sky. As gravity
and our physical structure keep us from flying,
corrupt values and customs keep us from being our

true selves.

SN EAS
Asian Connection

Interview with
Hung Dance artistic director
LAI Hung-chung

moves, creating a fantastic sense of bodily extension
and a feeling of both tension and tranquility."

In traditional Chinese opera, a pair of these tails
denotes that the wearer is a general, whereas just one
is for a villain, but this is not the case in Birdy. It also

visually represents the inner conflict of the character.

HUNG concludes, "I think dance is a mode of speech
and writing, but it expresses meaning through the
body. In format, it is similar to classical and ancient
language because it has a sense of rhythm and is
refined; it knows what can remain left unsaid, that not
everything has to be clearly spelled out. The most
appealing aspect of dance is that it allows the abstract
and the figurative to simultaneously take place.

Birdy is positive, and I hope it makes people feel that
desire and courage to fly, and how we can do what we

The most eye-catching thing in Birdy is the female

. " g 1 ithout having to look back. Perhaps th
dancer's pheasant tail, traditionally worn in Chinese ove Without ever aviig to look back. fethaps the

opera. HUNG says that the tail was originally just impression you get will become a small yet important

meant as a highlight and to make the character readily LRy AT
understood as a bird, but "I later realized the dancer

uses her spinal movements to control how the tail

41
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This piece is about finding a way

home and who you really are.

Creating and choreography might be viewed as

the same thing by someone who is unfamiliar with
dance, but Autumn Cedar S60-Tsai artistic director
LIN Ting-syu clearly divides them into two separate
phases: first create, then choreograph. Creating

is mainly going out and seeing the world, while
choreography is the act of using the body on the
rehearsal stage to polish what you have created.
Doing field surveys to collect material from folk and
religious culture is what produces the heaviest marks
on LIN's canvases. For instance, he visited Siaolin
Village during the rebuilding process after it was
destroyed by a typhoon and gained the inspiration
for August 8 from a mourning ritual. Similarly, Szraw
Mat of Dark Golden Clouds was born by observing a

consecration ritual for temple idols.

Nonetheless, you can't just label Autumn Cedar S6o-
Tsai's work as "local." LIN has said that dance is a
dialogue between the individual and all of society.
Though he links contemporary dance to dialogue
on social issues, he also emphasizes the state of the
human heart and mind, as can be seen in Traveling
Between the Sea and Mountains. Despite being inspired
by a visit to Orchid Island, it is completely unrelated

to the island or its indigenous inhabitants, the Yami

people; instead, it ponders life's temporality by

considering how waves lap against the shore, in turn
leading to a close-up study of the self.

Picking the Corpus shares this feature of internal
exploration, though it is unique in the group's

repertoire. Previous pieces mainly sprang from LIN's

Al
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personal experiences, but this dance is related to the
lives of LIN's performers: WEN Yun-chu is part of
the nobility in her home Paiwan village; CHEN Hsin-
yu's family has run a processing plant since the 7990s,
and a decade ago, a family member very dear to her

passed away.
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Interview with

Autumn Cedar S6o-Tsai
artistic director

LIN Ting-syu

"I think this piece is about finding a way home and
who you really are," LIN says. "In recent years, I've
been so into gathering material from local traditional
religion, but once I learned about the lives of these
two performers, I started to wonder what kind of
"me" would emerge if I put that enthusiasm aside.
Also, I wondered what the lives of these performers,
who have worked with me for so long, were like off

the stage."

As a result, Picking the Corpus became a story of the
dancers. LIN views the story as even more important
than the use of the body and incorporation of space,
which critics write so meticulously about. "At least in
the aspect of publicity, I want to emphasize the source
of the work as opposed to the physical aspect," LIN
says, before continuing with a laugh, "The theme of
finding one's identity may be easy to portray in other
art forms, such as video, but what about dance? This
is part of what's so interesting about the piece. I hope
the audience will be moved by our bodily narration
and then think about where they are from and the

value of each stage of their lives within society.”
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YEH Ming-hwa X Kaohsiung City Ballet

Dancing Ballet

"Before they reach adulthood, dancing girls always
like to put on their skin-colored pantyhose, look
forward to the dance class after school, stuff a

bite of snacks, wait for their parents to come by
motorcycle, put on a helmet and head straight to

the dance practice paradise..." - YEH Ming-hwa

HRSE S | BB AR | BSATRERY  ARERAN | A TR | MOERGT  TREESe | ARG W TR | PRBR  SURNE | ByRSRS E
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Choreographer: YEH Ming-hwa | Artistic Director : CHANG Hsiu-ru | Artistic Advisor: LIN Jing-ru | Music Coordinator: WANG Yu-jun | Lighting Designer: GUO Jian-hao | Production
Coordinator and Stage Manager: LEE Chu-hui | Rehearsal Director : WU Ho-ju | Assistant Stage manager: Kai LIN | Project Execution: HSUEH Mei-chu | Guest Performers: LIU Shu-ling,
CHEN Ren-wei, YEH Shu-ping | Company Members: XIA Jia-hui , HSU Chia-rong, HUO Rong-an, LIU Fu-xuan, LIAO Yan-yong, SU Shao-ming | Reserve Members: WU Qin-yu, HE Yu-jie, ChREN
Yan-zhen, WANG Yun-qing, WANG Yi-yi, YANG Jie-xi / Adult Ballet: LI Cui-yu, LI Ning-xu, GUO Yu-fen, KE Lan-xin, XIE Wan-qun, LIN Xin-yi, LIN Shuang-liang, XU Ya-hui, WU Suhua | Young
dancers: YEH Xin-yu, HONG Zi-ling, LIU Ya-qi, LI Cheng-yin, LIN Yu-ting, WANG Rui-qi, CHEN Yu-yu, ZENG Pei-yu, LIN Yu-xin, WANG Ru-yue, HUANG Zi-han, ZHENG Shi-yu, LU Mi-hua,
CHEN Yi-zhen
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Ballet's fun! I can't wait to see another one!

You might wonder why the fact that there are

ballet dancers from Kaohsiung in Dancing Ballet is

so underscored in the 2022 Taiwan Dance Platform
Guide. The reason is simple: you don't normally think
of Kaohsiung (or even Taiwan) as a producer of ballet
dancers. East Asians lack the physique preferred

by this art, so Taiwan's early ballet focused more

on deportment than physical extension, limiting its
development here. In addition, no universities in
Kaohsiung have a ballet department, so anyone who
really wants to learn it has to go somewhere else. So

Kaohsiung having a ballet troupe is indeed a big deal!

For Dancing Ballet, we have prepared a very important
number, The Nutcracker's "Waltz of the Snowflakes."
Though you never see snow in southern Taiwan, we
are creating a winter wonderland through bodily
movement. It metaphorically implies that even
though current circumstances may be difficult, we

can still dream," says choreographer YEH Ming-hwa.

The age of four and a half is when most kids are
learning to say, "Mom, I need some money," but
YEH was learning to dance. In her youth, she was
attracted to the stories and roles in ballet, and she
danced well too. After junior high, she went to Taipei

National University of the Arts for a seven-year dance
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program initiated by LIN Hwai-min and LO Man-fei.
It indirectly encouraged YEH to explore outside of
tradition. In recent years, she has blended Western
dance, knowledge from her studies, and her own
thoughts in producing SHE, which deals with the
female body and dance history, and The House Behind

Interview with
choreographer
YEH Ming-hwa

the Wall, an interpretation of architect WANG Da-

hong's life.

In Ballet, through inspiration received by working
with the Kaohsiung City Ballet, YEH projects her
childhood memories of learning dance as an image
of ballet in Taiwan. The troupe has performers of
clearly different ages and identities. They keep to
realism as opposed to the fantasy of classical ballet.
Among the performers, YEH sees girls fully arrayed
in their practice attire and boys who love ballet so
much despite the looks they get, just as she saw in the
past. She says that these memories may be trivial and
meaningless, but they are really pleasant and even
funny: "These are the people who make up Taiwan's
ballet landscape, and ballet here is indeed developing

and seeing greater possibilities."
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ZE?I%I & TSO Han-chieh

INFE R — B iR R AR Kid's Notes - My body, My partner

11.12 s
11.13 %%

#1835 Banyan Plaza
H B A5 Free admission

W A 40 S8 > Trhigk e
BRI ) B AL
Duration is 40 minutes without intermission

Suitable for all ages, free admission
WA Post-talk

11.12 Sat. / 11.13 Sun. 10:40
st BE 45 Banyan Plaza

(DS AR B RAR AT | | —HRA

[EFERBBEAE ? | —FRIRRL A physical collaborative project between TSO
- . o Han-chieh and children aged 6-12.
DEMKEREAE~] —W~~FRM R D % g
. . - R . - " Artistic Director: TSO Han-chieh | Artist Assistant: ZHU Show | Project Manager: MA Chia-chia | As we dwell in the indoor and outdoor spaces
T B B AW B A A > FEE N E S Ahae i APEEHIA ¢ AR | SR ¢ RBE | SR B3R | ATBR D - P | Executive Producer: LEE Fang-hua | Performers: CHU Chun-chia, WU Pei-hsuan, WU Zhi-chen, L1 3
SE[FIAN LG ARG S S H RS ~ SRR BRI  FSRRBE RV S TR BRI Yun-shan, LI Shu-ying, CHIU Pei-yun, KE Qi-an, SUN Rui-xi, MA Ke-run, CHANG Yu- jo, CHUANG of the city, we use a child's body as a unit of
451 | It B3+ r > Al TET A > AR  FEREEE ~ T © TS ~ SEISIE ~ BT  BIRES ~ BITLE ~ Ting-his, FU Zi-yan, HUANG Duo-la, HUANG Yun-yuan, YEH Ruei-yen, LIU Ho-wan, LIU Yan-ting,
'qu:j'BJ Eﬁi%éﬁi 5 ) %ﬁi‘q] ﬁjﬁ@@ﬁﬂ@%ﬁ] }\E% ey "m%gﬁﬂﬁ R REARSEET | ﬁi%‘;%?. —— yﬁj‘%*&%}%‘ L | PAN Yi-hsin | Photographer: Po Yuan Photography Studio | Live Musician : HSUEH Yung-chih / measurement and take note OfCVCI’y movement
vy SA E SABA B =) . 5

7 | . N . N N Deputy Stage Manager : Palahu Istanda | Special Thanks to YU Xin-jie, WANG Yi-tang, WANG Chen- . .
FERIBHE | R BB TS~ T2 TRE PR R  JEPE rui, LIN Rui-an, LIANG Hua-ting, ZHUANG Rui-gi and dance under various measurement exercises.
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Interview with
the Artist
TSO Han-chieh

Think about childhood: who has never
used their body to say something they
were unable to express through speech?

If someone asked you for whom the accessibility
facilities and devices in public places are, you would
probably answer without a second thought that they
are for the disabled. But have you ever considered
that, besides the disabled and other adults, another
group who uses public places is children? Though

we do not intuitively categorize them as being
disadvantaged, think about how many times you have
seen kids standing on their toes to wash their hands at
a public sink or reaching for a tissue. This is why TSO
Han-chieh emphasizes the size of children's bodies

in her Kids Notes - My Body, My Partner for the 2022

Taiwan Dance Platform.

Kid's Notes - My Body, My Partner is a project for which
TSO had finished recruiting kids in May. After two-
month workshops in both July and August, it steps
into the part of creating and rehearsing in September.
With the assistance of the artist Show CHU and co-
workers at Her Double & Cross Theater, It teaches

the kids about theater and finds out the creative

possibilities that derive from the orders, showing

them the diversity of their bodies.

It's very important for putting your sense of artistry
first before creation, which is much like marinating

a soft-boiled egg: it needs to be immersed for along

time, and you need to make sure of your direction
repeatedly. That's why TSO and her co-workers did it

as a workshop.

The things that are always part of preparing a

performance (extensive rehearsals and striving to

hit progress targets) are non-existent in Kid's Notes
because such requirements do not comply with
TSO's concept of working with kids. In this child-
centered program, through physical measurements,
exploration of the senses, and highlighting the
differences between kids and adults, this project
wishes to awaken people's notice to the importance
of accessibility to public facilities and co-exist for all

groups of people.

And another plan for Kid’s Note is to allow everyone
who is not in the performing arts to just relax and
enjoy dance. TSO continues: "I want to show people
through children that the body is simple and nothing
to be afraid of. When we spend enough time with
our body, dance becomes a form of communication,
negotiation, and dialogue with yourself. It's your
impulse to want to stand in the spotlight. It's a

way to approach someone in a friendly way. It's all
your conscious movements. All of these things are

essentially manifestations of dance."
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SRR I ARAE X MR Tjimur Dance Theatre X LIN Wen-chung

S e GO PATWAN

11.12 %%
11.13 5%
#1835 Banyan Plaza
H B A5 Free admission

W RL 60 88 (WA ) » TSR
Duration is 60 minutes (includes post-talk)

without intermission

In GO PAIWAN, the performers' voices are the
music, and their vocal line develops into a unique

physical language. The intertwining of ancient

(BHPE) > REHMOBTHRTLE hBRR
. Paiwan tunes and physical expression creates a
JEH FEE M S Sy S B R > PRI
distinctive contemporary Paiwan symbolism in
Bl BRI o 2 S — dE PR AR . . e
this non-traditional performance venue. We invite
LA i ﬁ R 7o D - 7o D N » . Founder and Artistic Director: Ljuzem Madiljin | Dance Director: Baru Madiljin | Risident . - i .
 BIRILR RIS RS ) MEERRAE A Bk iiiﬁ:ﬂ‘fgﬁz ; E;Z fﬂg \ %;:f%f@} :% i:fiﬁ % Eili%%;i (2019 z*c}>(27<3>‘~ Choreographer(2019-2020): LIN Wen-chung | Performers: YANG Ching-hao, LJAUCU Tapurakac, participants to sit in their favorite spot to watch
s , W AR~ SRR - 0 NMuEak > YRR~ B{PGE  BEEIE  ERkG CHIANG Sheng hsiang, GARCIA, AL bernard velarde, KANG Shu-hsuan, WANG Chiuju | Costume . .
BB AEBERAEE o WRAERE  MOcT | BUESAHL © RR B Rl | @y e Ty i the performance and interact with the performers.

60 61



EmMES
Open Stage

T e A RO ~ FPIROG ¥

AL R E A

# g # 2RENR # RIERXIE # FRWMPT

i R o SRR B A — SR S b R
BRI — 8 > B — SR R
H o BB T JENE ? —BEERS o S AR R
S — 3257 R 1 RO L K 7 I ey T R I
M SRR > R ~ W > LB A IR
HRSEE > (GAI7E SR B AL B = b P S
HRYFEHB TR > e TR AN o BB EE SRR
gt v > BRE A o RS A RS ~ RIS
o WAL R E A A0 SUB PR IS AL O R

x
R ©

[ RS > SRR — RS ER ~ £y
ROREHRE ~ BT o | SEMBYGHEE K - 1
TR (Ljuzem Madiljin) 32)%5% o FIHEEHEA —
RE AT A R Bl 8 10 SCAL A 65 B 1 RS 0 » S R
TAOMR > AlfEZAR > g2 B 2 AN BB

62

HESFRG B o Bl » MBI T8
KB SOREE » 7 40 Rk S BRI % 5T
T o

MM SEFAREH (ZPHE) OB > i
8 R A 1 a7 O 47 DA R 2 09 % AR SR 5

HREs
Open Stage

Mz T o BB G > ARG
RS i BLBL AR BB A B o (A %E (RHE
) o 4R SR SRAE R SRR R R TR — 4 o
I (BRSSO IEE A R
B ~ S b BRI bR > WARBIHER
JEE BB AN B B OSSR B 0% > 788

63

NS

HEAES
5 25 8 0 30 2 T

2
[

TH
T

i

ML R R > M iR iR R A - TR
(Baru Madiljin) R F# » A RIfEH (&
Hr) o

B iR (RPEE) 0 [ FERERLE
—JE R HIAE ) — S R B AL 9 R L PR
fib o RHBLC B P IO ~ BB (b
ok B2 h kbR 22 PRI & R AR
S RN O) IR SN SRR AWE (813 LR AL fiOP:
A e FEREZINREN S b iy IR > AT RS
ARYEE ~ HEWZGIE LRGER o [RAEB
Mt BEe LB~ B AR A R B
%o wir R EEE > A LA THEFEER
RS > FRERTE AERE TR Ay B SR o |



HmMES
Open Stage

Turning the unique rhythm of and

breathing associated with traditional

Paiwan songs into contemporary

dance pieces.

Tjimur Dance Theatre is Taiwan's first contemporary
dance troupe that focuses on Paiwan culture - but
they are not all members of the Paiwan tribe, which is
no big deal. After all, does a ballet company need to
be made up entirely of Italians or Russians? Tjimur
has Paiwan, Han-Chinese, and Filipino dancers.

They rehearse and live in the Paiwan community of
Timur in Sandimen, Pingtung. Having learned the
traditional songs of the Paiwan, the troupe turns the
unique rhythm of and breathing associated with the
songs into contemporary dance pieces that maintain a

strictly Paiwan dance vocabulary.

"For me, now, dance is a form of cultural transmission,
an extension of life, and a social duty," says Ljuzem
MADILJIN. Only by living with the Paiwan were the
dancers truly able to experience and see cultural
particulars and emotional exchanges. That is the

root of Tjimur and its creative concept, and it is what
Ljuzem wishes to share with the public. Thus, they
actively recruit artists with different backgrounds,
looking to expand the potential for diverse

development for the Paiwan performing arts.
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GO PAIWAN, Tjimur's piece for this year's

Taiwan Dance Platform, is the brainchild of guest
choreographer LIN Wen-chung, who is working with
Tjimur for the first time since its founding 14 years
ago. He has done work that integrates nanguan music,

folk dance, and contemporary dance. He lived in
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the community for over a year in order to be able to
choreograph the piece, during which time he attended
a harvest festival and weddings, allowing him to
observe interpersonal relationships, the connection
between the Han and Paiwan cultures, and just how

different an Indigenous village is compared to his
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Interview with

Tjimur Dance Theatre
artistic director
Ljuzem MADILJIN

original assumptions. After extensive discussion with
Ljuzem's younger brother (and choreographer) Baru,

the piece was born.

Ljuzem says that the word "go" in the name of the
piece has two levels of meaning, one being “to move
forward,” while the other refers to the restoration of
the purity of the body in Paiwan dance (as opposed
to what is normally seen: the transformation of
cultural symbols, such as clothing, into a spectacle
for commercial gain). The point of the piece is not to
highlight the differences between the dancers and the
audience but to deconstruct the stereotypes people
have of Indigenous communities and invite people to
take part in exchanges based on mutual respect and
equality. She concludes, "I want to say to the audience
that every second and every movement on the stage
is something worth looking really closely at because,
in the end, you may realize a connection between

the performers and yourself, a shared aesthetic that

everyone can enjoy."
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Lais Creative Dance Theater

Their Stories - Daylight

Their Stories-Daylight is a work in which drama
and bodily expression abound. Tainan-born

choreographer LAI Tsui-shuang collaborated with

Choreographer: LAI Tsui-shuang | Performer(s): WU Meng-yu, SU Wan-ting, SHEN Syuan-zih, TU

11 amateur performers, which depicts a journey
Hui-chu, Emile YU, YEH Me-or, CHEN Yao-ming, PENG Yang-min, LIANG Chiung-fen, SU Yi-chi, WU

Shu-mien | Company Executive: CHEN Ssu-yu | Rehearsal Assistant: CHEN Ying-chi | Lighting of the past, present, future, and the self, from
Design : SHEN Yu-yen, CIOU Yu-wun | Lighting Executive: SHEN Yu-yen | Deputy Stage manager:
LEE Chu-hui | Special Thanks: Taikang Cultural Center multlple angles.
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Giving amateurs a try at situational

physical theatre as they start from

zero and their confidence grows

Like many choreographers, LAI Tsui-shuang views
the body as a medium through which the dancer
expresses emotion. She believes that in performing
arts, you don't have to ask why one loves to dance.
Love is intuitive. Since she started learning dance, it
has become an inseparable part of her. While people
may think that description is made with strong, if
not unyielding, resolve, they are surprised to see how
gentle her work can be and the concern she has for
the human heart, social issues, and the locality she is

working in.

Lais Creative Dance Theatre moved to southern
Taiwan in 2017 to diligently promote dance and
search for new possibilities. Zheir Stories, created for
the Taikang Cultural Center 2020-2021 Amateur
Biennale Performance Project, has received great
reviews. The project was done in the form of a
workshop to give amateurs of varying ages a try at
situational physical theatre. The creative inspiration
for pieces came from the life experiences of the
performers. That is, their psychologies, emotions,
and memories were translated into acts of dance, and

among a blend of space and time, their individual

thoughts and feelings were magnified as a means of

rendering the entire piece.
It helped the performers enhance their skills as well

as mend relationships, transform their inner selves,

become accustomed to listening to their bodies, and
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more meticulously observe what happens in everyday
social intercourse. One participant said that after a

while at the workshop, he/she became able to deduce
a stranger's social status, character, and feelings at the
time based on the stranger's mannerisms and physical

appearance.

Interview with
choreographer
LAI Tsui-shuang

Their Stories - Daylight, a collaboration with Weiwuying,
is an offshoot of 7heir Stories, but it is different because
it will be performed outdoors under the sun. LAI
does not shy away from admitting that the lack

of controlled lighting and a stage with a designed
ambiance make it quite challenging to get amateurs
to perform to a certain standard. Nonetheless, she has
confidence that they will do well based on how the

workshop has refined them.

"The biggest sense of achievement in working with
amateurs is seeing them start from zero, watching
them as their confidence grows and as they find
another aspect of their true selves," LAT says. This

is perhaps something irreplaceable about amateur
performances: they accumulate energy not from other
places but from how they handle their weaknesses
and resilience that come from dark times of the past
that are difficult to speak about. If that can penetrate
the stage of Their Stories, then there is no reason why it

should not do so in Zheir Stories - Daylight.
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Turning the Sounds of Dance into

Opportunity for a Performing
Arts Music Platform

If you have looked at the Taiwan Dance Platform
Guide, you know that, besides the programs at
Banyan Plaza and the East Crown Terrace, there is
a non-live program whose space is divided into the
Sound Zone and Video Zone in the Exhibition Hall,
which, together with the photo exhibit outside, has
been nicknamed the "Mobility Island." Here, you
can see ten videos on dance selected by our judging
panel and hear the sounds of dance — wait, what
are "the sounds of dance!?" Does that mean sounds
made by dancers, like their footsteps, breathing, and

movements?

None of the above. While that may be inspiration
for curator CHOU Shu-yi's next piece, here, "the
sounds of dance" refers to the music performers
dance to. The musical works on exhibit here not
only were written specifically for dance numbers but
are uniquely significant to the five songwriters who

composed them.

"[ want visitors to get to know another profession

in the contemporary dance field," CHOU explains.
"Besides the dancers and choreographers, dance also
implicates space, time, and sound, which are usually

viewed collectively as the work of the venue designers

but are actually clearly subdivided. For this event,
Iwant to discuss the aspect of sound to potentially
lay a foundation for the formation of a dance music

archive."

We may be attracted to different elements of dance
pieces, but what really awakens and connects all the
senses is the moment the music and dancers begin
moving in unison. When that happens, you can almost
"feel" the sound of the dance. You feel as if something
has touched your skin, and your heartstrings feel as if
they have been plucked by the fingers of a bassist. The
sound of dance is alive. CHOU says it is established
on an organic dialogue between the dance and the

dancers' movements.

The five sections in the Exhibition Hall's Sound
Zone are where you can listen to the work of the five
songwriters, LIM Giong, WANG Yu-jun, LEE Shih-
yang, HSU Yen-ting, and YAN Sheng-wen. Visitors
may use iPads and earphones to listen to exceptional
made-for-dance music the artists have selected
from their quivers themselves. The songs may be
from programs for this event, their first pieces made
for dance numbers, or pieces that allowed them to

realize for the first time that they were making music
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specifically for dance.

LIM Giong's highlights from his collaboration

with Cloud Gate on 13 Tongues is the best example
of the last type of song described above. CHOU
says, "LIM Giong once told me that while he was
composing music for 13 Tongues, he had to revise

it after each rehearsal. He just had to completely
trust the choreographer's judgment and make all
the minuscule changes the choreographer required.
The revisions were countless. Yen-ting, with her
background in sound collection, has a uniquely
refined capacity to perceive sound, so she can not
only create music but also handles sound design for
dance troupes. Yu-jun, Shih-yang, and Sheng-wen also
have pieces at the event. Yu-jun has made music for
many dance performances, using both instruments
and synthesizers, and she can always see something
in dances that the choreographers miss. Shih-yang's
work emphasizes the liveness of the performance. In
his music for the performance Liederzykius, you can
hear his improvisation, which he is so good at. Sheng-
wen excels at electronic music, through which he
almost effortlessly produces a soundscape of fantasy,
which you can hear in the dance piece Picking the

Corpus." Besides this exhibit, the artists will also hold

Interview with curator
CHOU Shu-yi

forums on the differences between music composition
for dance and other purposes. "For instance, they'll
talk about the difficulties they had on their first dance
project, what they do after having seen a rehearsal and
talked with the choreographer, and other such stories.
I think listening to 'the sounds of dance' includes

hearing about what goes on behind the scenes."

CHOU's biggest expectation for the Sound Zone
exhibit is that it is to be a starting point for the
formation of a dance music archive. He believes that
the Taiwanese public's unfamiliarity with music that is
made for dance is mainly a result of the limited market
and the fact that artists shrink away from releasing
such music as it involves the headache of dealing with
copyrights and post-production, "but is the market
limited because people just view the music as a minor
part of the show that can be forgotten? I don't think
so. If we could establish a platform exclusively for
collecting music made for dance, maybe everything
would change. I think this year's Taiwan Dance
Platform is the perfect opportunity to propose this

idea to performing arts music composers."
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A Balanced Mix of Dance, the
Language of Film, and Visual

Vocabulary to Find More

Possibilities for Dance Videos

Performing artists were forced to stop working two
years ago as venues shut down, so they had to figure
out how to reconnect with audiences. Now, perhaps
it is time for a test. With the theme of "Body Online,"
this year, for the first time, the Taiwan Music Platform
has invited artists from all over the world to submit
creations. Though it differs from most short-film
competitions, the event asked artists this question:
Can dance thrive in virtual spaces? Can it continue

as the simple documentation of live performances

as in the past, or does it need the integration of the
language of film and to become more cinematic? And
how should the dancers handle their bodies and the

choreography?

"When the dancer's body needs to make changes
based on the characteristics of film, does their
consciousness of performance change? What about
the focus of their concern? Is it as it was in the past?
Do we keep digging for the opinions of our bodies

and, through such means, respond to such things as

our social environment and faraway wars? Does dance
become a creative product of video? I was really
looking forward to seeing how the artists answer this

question," says event curator CHOU Shu-yi.

257 submissions were made for the event. The
judging panel consisted of CHOU, Weiwuying deputy
director of operations Raymond WONG, film director
Singing CHEN, and actress WU Ke-xi. Based on their
expertise as dance producers and film workers, the
judges looked at the aspects of performance, creative
use of the camera, and plot in choosing ten videos

for the event. The pieces range from the dialectic,
existential, Waiting for Godot-ish The fog to Dotted

Bodies and Movement: We Are Bodies, which discuss the
feminine consciousness in Southeast Asia, and again
to I DON'T SEE DEER, Tramways, and SLow, which
look at the relationship between the self and society/
the city. All of them are sure to be popular with short-

film and dance enthusiasts alike.
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WONG noticed that the videos seemed to

have evolved from the original refinement that
characterizes choreography to pieces of conceptual
expression. For example, SLow, a piece made in
Taiwan by Karel van Laere of the Netherlands, depicts
extremely sluggish physical movement to produce a
contrast with the urban lifestyle in Taiwan, making
quite an impression on the judges. WU, who started
street dancing in high school and has dabbled in
contemporary dance, said the hardest part of the
judging was selecting pieces that truly represent
more possibilities for dance videos, that is, pieces that
incorporate dance, the language of film, and visual
vocabulary; that offer something completely different
from live performances; and that are rich with the

power of film.

"With the advanced development of social media and
people's growing habit of filming things from daily
life, dance has been documented on a huge scale.

With TikTok and Instagram, you can see people from

Interview with curator
CHOU Shu-yi

all over the world dancing in front of their cameras.
But there are more levels to dance videos than that,
and that is what we judges focused on as a common

thread in our selection," says CHOU.

To CHOU, each type of dance, from ballroom and
ethnic to contemporary and improvised dancing,
represents a certain group of people somewhere on
the planet who are attempting to communicate the
context of the body. Although cultural differences
cannot always be overcome by the common global
language of dance, there is still fun in it! CHOU says,
"I think the way we gain insight into the possibilities
hidden within the language of film and the way we
see the creative concept of artists via culture-filled
dances are how dance in Taiwan can communicate

and connect with dance in the rest of the world."
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Dance Writing in English from Taiwan - in Memory of Diane Baker
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The Dance Education in the South - How to Open the Future for Dance?

i Speaker | YERISC > BREFE ~ W > BXELK FAN Jing-wen, SU Wei-chia, TSO Han-chieh, OU Hung-cheng
F ¥ Host | JAEF CHOU Shu-yi
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The City that Starts Dancing - Observation of Performances in the City

¥ Speaker | BALEE ~ AMLE ~ FH TR > YHi¥E HUANG Chi-wei, LIN Huan-ling, HUANG Tzu-yi, HUNG Yu-cheng
F ¢ Host | JAEF CHOU Shu-yi
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Ever wondering how artists choreograph and create improvisational performances?
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Crown Hall 3F (West Terrace)
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Duration is 20 minutes without intermission
Filming and photographing is allowed
Suitable for all ages

Open for public to interact with the artists after performance
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RET 2021 HEEEHEHE— (IRBESENS 2)

BUE BE 2021 BB #E A 2.0— (1B 2022 EE4 & 5% )
HOLBE (R EARBIE)

B (WEEA R

M2 (14 S8E0TERE)

By XA - BlFE (bulabulay mun? (Variation))

S IEES (A BT FRIE R E KD BT
LM (SHEOS.)

B

BB (AR

BEDN A - FE AN & ol e (R )
NERAM (FLEH) FIGHTERS

TH - R e PR (E—)

B fama (R

SRR - BB R (R A LD
BiRE (EALE - FBEn I

Seni Tari Kontemporari: Memori Seketul Jasad )
Trust Dance Theatre (&L IIRRF)
R - MR ED (5B

BEEE (EHE)

R -V - R (R

Special Screening

YU Yen-fang 2021 M
Museum of Human Emotions—Do You Dance?

LIU Yen-cheng 2021 Museum of Human Emotions 2.0—
Retrospection 2022—Anonymous No. 2Shimmering Production Hand in Hand, We Dance

Maurice LAI Bolero in Kaobsiung

TIEN Hsiao-tzu Lucid Dream in 14 minutes

Maurice LAI X Baru MADILJIN bulabulay mun? (Variation)

HORSE FreeSteps: The Beauty of Meeting a Centennial / Linnei Zhoushui Power Plant
YEH Ming-hwa SHE O.S.

Open Call

CHEN Jiexiao Amaranthine

Sagarika DEBNATH & Prakriti SHARDA Dotted Bodies
Les Petites Choses Production FIGHTERS

Marko PEJOVIC Glance

Stella MASTOROSTERIOU I DON'T SEE DEER
LOW Pey Sien Movement: We Are Bodies (Part 1)

Trust Dance Theatre Order In Chaos

Karel van LAERE SLow

Dina VERYUTINA 7he Fog

Jeremy Chi-hang AU Tramways

Anton OVCHINNIKOV Monochrome
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LIM Giong
Cloud Gate Dance Theatre of Taiwan The Sound of Enlightenment

WANG Yu-ju

CHOU Shu-Yi Breake>Break!

The Human Expression Dance Company Pin
CHOU Shu-yi & CHENG Chih-chung Zhe Center

LEE Shih-yan
HORSE 2 Men
T.T.C.Dance Body Platform: Persistence of Memory (Cabinet 2)

HSU Yen-ting
T.T.C.Dance / CHEN Yi-en No Returning Back
Anarchy Dance Theatre / TUNG I-feng Time Within Us

SHENG

YEH Ming-hwa Nordic

YEH Ming-hwa Magicicada Septendecim

LIN Ting-syu Voyage through Mountains and Seas
LIN Ting-syu Deluge

% s —
10.8 sat.— 12.4 SUN. 11:00-22:00

K (BIBEHSE) Banyan Plaza (Opera House Window Facade)

FEF 2 E Body Online - Dance through Photography

FRROAM BUIAE ~ PIERGE ~ AR ~ BRUSE ~ 3528

Photographer LIU Chen-hsiang, CHEN Chang-chih,
LIN Chun-yung, CHEN Chien-hao, and Kito LI
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